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1.   Both Cleanth Brooks ("Irony as a Principle of Structure") and Paul De Man (in "Semiology and Rhetoric") insist that literary texts are inherently paradoxical.  Nevertheless their senses of how the meanings of texts are constituted by those paradoxes are quite different.  Explain that difference.

2.  Stanley Fish argues that the text has no meaning until it is imposed on the author's words by the reader in accord with critical systems that are themselves imposed by interpretive communities, which theoretically can construct texts in any way they please.  Peter Rabinowitz argues that "authorial reading" is a privileged mode in the sense that it is "not just an arbitrary convention invented by academics for their convenience."  To what extent do they disagree; how would Rabinowitz deal with Fish's argument, or vice versa?

3.   How does Jung's explanation of the audience's pleasure in literature differ from Freud's?  
4. In "The Myth of Superman" Umberto Eco analyzes texts like comic books and mystery novel series that employ an "iterative scheme" to create supernarratives that are simultaneously repetitious and endless.  How would Peter Brooks ("Freud's Masterplot") deal with this formal problem?  Would their conclusions be similar or different?
5.  Stephen Greenblatt in "The Power of Forms" suggests that the new historicism should examine not only the ideological situation of Richard II but that of the play's interpretations.  In particular, he notes that "we might... look closely at the relation 

between J. Dover Wilson's reading of Richard II--a reading that discovers Shakespeare's fears of chaos and his consequent support for legitimate if weak authority over the claims of ruthless usurpers--and the eerie occasion of his lecture." How would a New Historicist (to the second power) explain Greenblatt's own reading of King Lear in terms of its relation to exposés of Catholic exorcisms?   

6. Terry Eagleton describes the Victorian three-decker novel as produced by "a particularly close complex conjunction of GMP, LMP, 'general' and 'aesthetic' ideologies and text." Explain (a) how these different factors converged to create a hegemonic literary form, and (b) how Eagleton might explain the disappearance of the three-decker by 1900.

7.  Discuss Harold Bloom's theory of "the anxiety of influence" and the feminist theory of Gilbert and Gubar as related examples of Freud's notion of "the return of the repressed" [the presentation of psychological symptoms as an outlet and a marker of impulses and drives repressed by the censoring ego]?  

8. Foucault refers (p. 1474) to a major shift in "relations of sex" in Western society around 1700 between the old "deployment of alliance" and the emerging "deployment of sexuality" that was imposed over it.  What sorts of social changes is he seeking to explain, and where might we look for evidence of these changes in literature? 

9.  In "Of the Standard of Taste," the Enlightenment philosopher David Hume accounted for the fact that texts like Homer and Shakespeare have been admired for centuries by the hypothesis that there exists a common human nature, and given this common human intellect and its emotional "fabric," certain texts please universally more than others.  (I didn't ask you to read Hume but his basic argument is at pp. 242-245.)  In "Contingencies of Value," Barbara Herrnstein Smith argues that canonical texts become and remain canonical solely because of the "interests" of the audience.  What (if anything) is the difference between Hume's view of taste and Smith's, and what (if anything) are the consequences of those differences, if any?  Discuss.

